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The 22nd edition of A Prior Magazine is dedicated to Picasso in 
Palestine, an artistic project initiated by Palestinian artist Khaled 
Hourani (artistic director of the International Academy of Art 
Palestine) and the Van Abbemuseum in Eindhoven, the Netherlands.

In June 2011, Pablo Picasso’s iconic work Buste de Femme 
(1943, part of the Van Abbemuseum collection) undertook a 
journey from Eindhoven to Ramallah, where it was exhibited 
for three weeks. Preceding this border-crossing loan agreement 
were two years of extensive research and negotiations in the 
legal, artistic and administrative fields. 

A Prior has made a critical, multifaceted report of the journey 
of Picasso’s Buste de Femme to Palestine and back, exposing 
relations between art, politics and geography along the way - 
thanks to contributions from more then 15 authors and artists- 
resulting in a unique 280 full-colour pages edition, brought to 
you in two languages: English and Arabic. 

A new history in the making  
The first part of the magazine focuses on how the context of 
occupation marks Picasso’s painting and how the journey 
invests Buste de Femme with a new ‘history’: Picasso in 
Palestine introduces new questions on the art history of objects, 
rethinks the role of museums and reconsiders fragments of 
European art history in a progressive and non-linear way. 

Artist Khaled Hourani and curator and art critic  
Rasha Salti (Lebanon) describe the project at length  
and analyse it through its multiplicity of meanings.  

Lynda Morris (UK) argues how Picasso’s expressionist 
painting relates to the Spanish Civil War and as such is 
significant conduit to question the context of Ramallah.  

In ‘Aesthetic Autocritique’, Renzo Martens (Belgium)  
and Eyal Weizman (UK) have an exceptional talk about  
the pitfalls to projects like these, the margins and  
possibilities of the journey, questioning the potentiality  
of art activism and the responsibility of the audience.  

Yazid Anaani (Palestine) informs us on how the Picasso project 
was received by the people living in Ramallah and curator Galit 
Eilat (Israël) discusses in a conversation with Artur Zimjevski 
(Poland, artist and curator of the 7th Berlin Biennial), at length 
the socio-political and cultural climate in Israël and Europe, 
giving us an insight on the margins of possible activism given 
the political situation in Israël and Palestine.

 
 
The Broader Context 
In the second part of the magazine, the project is embedded into 
a broader artistic context. 

With his camera, Sander Buyck (Belgium) chaperons Picasso’s 
journey, giving us an exclusive look behind the scenes. 

Ursula Biemann and Shuruq Harb (in collaboration with 
Nahed Awad, Ruanne Abou-Rahme, Basel Abbas and Yassin 
Inass), inspired by the energy of hope and anticipation in 
the Arab world, create a project that reflects back on the 
1960s and 1980s when Palestinians experienced a sense of 
departure, mobility and connectedness.  

Toleen Touq (Jordan) and Eric Gottesman (US) report on 
their trip from southern Jordan to Istanbul. Along the way, 
they gathered stories and historical research and, equally 
importantly, they establish parallels with the Yasmin 
Revolution while it was happening. 

Artist Unni Gjertsen (Norway) allows us in her most  
personal diary telling us about her first visit to Jerusalem. 

Picasso in Palestine will also be covering some of the highlights 
of the upcoming 7th Berlin Biennial (curated by Artur 
Zmijewski). In this context, artist Khaled Jarrar (Palestine) 
will stamp all copies of A Prior #22 with a ‘State of Palestine’ 
stamp, making of each copy a unique work of art. 
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Release dates A Prior #22  
 
November 25, School of Arts (KASK), Ghent, Belgium. Special 
event: Khaled Jarrar stamps not only your magazine but also 
your passport at the launch day of the publication.

Our site reinvented 
 
The publication of this issue of A Prior Magazine will be 
accompanied by the launch of a completely new website, 
featuring additional content, easier navigation and especially 
conceived digital web projects.  
The ‘première’ goes to Bait Al Karama, the first women’s centre 
at the heart of the old city of Nablus and its first Slow Food 
Convivium. Initiated by artist Beatrice Catanzaro (Italy). 

by B. Catanzaro

 

For direct orders or advertising enquires  

please contact us at

 
Advertisement rates  

500 euro Black & white, full page 

1000 euro Colour, full page

from 250 euro banner on the website 

All advertisements for print must reach us before October 10

Please find technical details for layout on our website

Pre-orders (magazine copies) receive a 10% discount

www.aprior.org for content, subscriptions and advertising

A Prior Magazine is supported by the Flemish Community, the Royal Academy of  

Fine Arts (KASK) of the University College Ghent and the city of Ghent

by Sander Buyck


